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The new Steely Dan album
ishere. ‘

“Gauchof’wa« p “Gaucho! featuring the hit single:
Three-and-a-half years in the making, s 2 o |
the new Steely Dan album is finally here! Hey Nlneteen oA s

Produced by Gary Katz - Clout: FrontLine Management, inc. _MCA RECORDS



n the next twelve months, the men, women

and children of WET pledge to make a

magazine like no one of us has ever seen
before, that takes the WET impulse further, that
makes every previous concept of a magazine
obsolete, and that reflects the world cultural
RIGHT NOW with the glittering perfection of the
Pacific Ocean. In 1981, we will make this magazine
so hot and so attuned to the needs of its viewers
that people’ll have to bribe the corner newsboy to
save them a copy.

~

ubscribe to the adventure. You'll save
40% — that’s two free issues — off the
newstand price, and WET will come direct to
~ your home, in a beautiful sleeve-wrapper. That
way you’ll be able to avoid the riots when the
1981 WETs explode onto the streets.

WET.
WE ARE NOT KIDDING.
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SUBSCRIPTIONS
] 2 years (24 issues) for $27
O 1 year for $15.95

[J 1 year outside the U.S., Canada or Mexico for $27 (air mail is $50)

AVAILABLE BACK ISSUES
$5 Each — 90 1000 110 120 130 150

$3 each — 1600 1807 2000 210 2200 230 240 250 2601 270] 280

e All of the above back issues for $37 (a 33% savings).
| eFive or more issues — 20% discount from total.

WET T-SHIRTS: Basic black with silver lettering.

$8 includes postage & handling (Calif. people add 42 tax).
Men’s SO MO LO XL
Women’s French cut  SU] MO LO

WET SWEATSHIRTS: Red with silver lettering.

$14 includes postage and handling (Calif. people add 78 tax).

Name (print)
Address

City/State/Zip

A gift from

Send this form with check or
money order to:

WET, 2301 1/2 Main St.,
Santa Monica, CA 90405

NOTE: Canada and Mexico add $1 per item (except subscriptions). All otherforéign countries add $2 per item. Use international Amoney order for
all orders outside of the U.S. proper — this means Canada and Mexico also. Please allow 6 to 10 weeks for subscription and product

delivery.
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CLOTHING FOR HEROES. STARS & TARTS

Inquire about our complete wholesale range.

1133 A Westwoed Blvd. Los Angeles 90024
213-479-8808

#14
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T-shirts $7.50 white only.
Sizes S — M L — XL

Malil order only: 1888-1890
w. Jefferson Blvd., Los
Angeles 90018

Please include refturn
address

Postage $1.00 per Item.
Sales tax 6% for Californila

Residents.
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©n one of those days when nothing seemed to make one whit of difference in the
grand comic scheme of things, my friend Robert C. grabbed me by the ears and said:
“Everything that exists in nature creates stuff. That’s the law. People are a part of
nature. You’re a person. Each person creates according to his or her capacity to give.
Shut up and get back to work.” Thank you, Robert.

*



At Our Sunset Store!
Starts January 20th.

VERTIG®
8589 Sunset
Los Angeles, CA 90069
(213) 855-0107
Also, check out our new store!
7550 Melrose
Los Angeles, CA 90046
(213) 655-6343
Clothing, Cosmetics, Shoes

A new c/oth/'ng Source

aks

Arnold Newman:
ARTISTS: Portraits
from Four Decades

Linda Connor:
Selected Works

December 19
through
January 17, 1980

800 N. La Cienega Bivd.
Los Angeles, CA 90069
(213) 652-2681 ()

dilmonda
7206/melrose
I.3. 90046

AHNOL NEWMAN Mondrian, 1942 gy 213-931-9235

Hours: Tues-Sat 11-5
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Crvilization
FUTURE HUMANS:
READ THIS 5

0 what are you doing March 9,
1982? The Krononauts are

throwing a party to welcome
some people from the future, and
you’re invited.

According to the brain behind
the party — a certain X Richard of
Maryland, Baltimore—it all started
when he hit seventeen and realized
that we still lacked the ability to

travel convincingly or efficiently
through time. By God (X Richard
reasoned), if we can’t go there, let
them come here. The Krononaut
party was hatched.

The date for the party — March
9, 1982 — was chosen for the
coincidence of celestial events that
happens to collide all at once with
that day. The heavenly party games
include (1) the Jupiter Effect, when
all old Sol’s system planets will be
more or less aligned; (2) the overlap
of the orbits of Neptune and Pluto;
(3) the exact midpoint in the twelve-
year interim between the appearances

of the Comet Kohoutek and Halley’s
comet; on top of which there’s (4) a
full moon.

The basic principle of the party is
simple: The Krononautic Society
hopes to generate so much pre-party
publicity — as in this mention —
that future creatures, browsing
through the image bank of a lazy
Saturday afternoon, will spot the
by-then ancient party plans, and
decide to come back to 1982 and
boogie.

Unlikely, you say? X Richard
begs to differ. ‘‘In 3,000 A.D.,”’ he
opines, ‘‘if people have ‘way-back’




machines and/or the.right drugs,
they’ll find out.about it.”’ y
X Richard and the rest of the

Omnidirectional Organism of
Krononauts plan to welcome the
folks from the future at simultaneous
parties in several cities around
North America — with Baltimore,
Montreal, and Los Angeles already
definites. The O.O.K. plans to link
up the parties glectromically Witk

long-distance video and one or two
special 800 numbers; in case the
visitors prefer one type of party to
another, the guests at the other
parties will (almost) instantaneously
know about it.

" The Los Angeles branch of the
party will be held at Zero Zero, the
artists’ social club on Nort'h
Cahuenga in Hollywood. David
Zack, 2 working member of the
club, toid us that Zero Zero plans to
welcome the visitors with the fmal
round of the Artxst-Wexgm
gaxophoneé Boxing Championship

known world. ;
Of‘E}”}%e unusual is what will attract

people from the future,”” Zack
assured us. Basically I think the
’nauts will attract travelers from
peaceful, prosperous periods of the
future who have time for tourism.”’

‘““How,” we asked Zack, ‘‘will
people come from the future to
Zero Zero?”’

““The easiest way possible,”’ he
replied, but explained: ‘‘My
Working theory is that they are
attracted by beer and, in some
cases, marijuana.’’

Which brought us to the question
of refreshments — unfortunately,
it’s B.Y.O.B.

Still, over the next year and a
half, party plans are sure to
accelerate, and if the people from
the future read this, maybe they’ll
bring some abusable substance as
yet unthought-of. If you want to
help publicize the event, throw a
party in your town, or, you know,
maybe bring a casserole, you can
fall into the Krononaut Divector
Field at Box 382, Baltimore,
Maryland 21203 USA Terra SS; or

<

give them a call at 301-659-7218. Be
there or be ‘‘square’’.

Dribs ‘n Drabs

THE TIME OF YOUR LIFE

IRLS: For a good time call

Wippo at (213) 271-1043 . . .

LEFTOVER FROM LAST
MONTH: Richard Meltzer got so
hot in our invisible sauna he forgot
to mention that the sound track for
Penelope Spheeris’s film, The
Decline of Western Civilization —
which features local talent Alice Bag
Band (Bags), Black Flag, Catholic
Discipline, Circle Jerks, Fear,
Germs, and X — is available from
Slash Records, P.O. Box 48888,
Los Angeles 90048. The price,
postage included for U.S. citizens
only, is $6. . . . TIME FANS: Look
Out for the December 18 issue of

; LAICA journal in which Chogyam

Grace Zaccardi




Trungpa, Rinpoche, told Pat
Patterson that he was considered
famous and intelligent as a sixteen-
year-old because he wore a watch.
(Trungpa also finally explains why
you have to try to stay on top of the
situation if you live in the West.) . . .

Semper Fidel

TIME WORN
Fidel Castro wears a Timex on

his right arm with a silver

spandex band and radium
hands, so it glows in the dark.
While fighting in the mountains
outside Havana during the height of
the revolution, against a far superior
army, he lost his watch somewhere
in the rough terrain. Fourteen years
later, while conducting a tour of his
original hideout, El Commandante,
who earlier had led his baseball
team to victory against the much-
favored Americans, found his
Timex in a clump of brush. It took

a lickin’ but it kept on TICKIN’.
— Scott Cohen

Time’s Up.
A HEAD OF HIS TIME

n Halloween 1980 a light
O went out in Los Angeles.

Yes, it’s cornball time — but,
shit, we’re gonna miss the old coot.
Claude Bessy — that’s Kickboy Face
to you, chief writer for Slash
Magazine and madman par excel-
lence — packed up shop and moved
to England. Seems the L.A. punk
scene plum wore itself out, so

" Claude moved on to the bleaker

pastures of Blighty.

Claude never did set much store
by the sun-and-skate set, and things
hereabouts have gotten insufferably
cute and new-wavy as of late. His
exodus marks -the official closing
of a musical chapter in L.A., a
chapter about which none spoke

with the eloquence of the Mr. Face.

Now this is not to say punk is
dead — some things are eternal —
but the face punk showed in 1977
has mutated into a mask one can
now purchase on Melruse Avenue.
The spirit of the beact has mean-
while slunk off to find a new un-
marketable shape. And wherever it
chooses to rear its ugly head you
can bet Kickboy Claude will be hot
on the case because, in the words
of Iggy, he’s got a /ust for life.

Beyond his awesome powers of
marathon partygoing, Kick’s genius
lay in his ability to grossly overstate
the case, insult everyone, and still
retain a kernel of truth and love.
He called us all assholes, but we
know he did it because he cared.
His vitriolic outbursts were illumi-
nating; his short-lived band, Catholic«
Discipline, was not bad; his prose
was always hilarious; and his con-
sumption of mind-altering substances
was legendary.

Claude Bessy will go down in
flames, ’cause he knows it’s the
only way to fly.

*
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CIVILIZATION

e Dr. Frank Tipler, Inventor of the Time Machine

IME TRAVEL is definitely pos-
T sible,’’ says physicist Dr. Frank
Tipler, and he’s designed the first
true two-way time machine to prove
it. The 32-year-old Tipler has degrees
from both MIT and the University
of Maryland, has done advanced
postdoctoral work at Oxford and
Berkeley, and is now a research fel-
low at the Center for Theoretical
Physics of the University of Texas,
where he specializes in the study of
singularities — those cosmic regions
or events, like black holes, within
which physical and mathematical
laws cease to apply. Tipler bases his
scheme for a functional time machine
on the fact that any object with

Jim Trombetta

superhigh gravity, like a black hole,
will create a ‘‘causality-violating,”’
or time-distorting zone around it.
The Tipler two-way time machine
is a long cylinder composed of an
ultradense material with a surface
that can spin at half the speed of
light. Once the surface is spinning,
one simply turns the cylinder 180
degrees: Turn it against the spin and
you travel into the future; turn it in
the same direction as the spin and
you’ll head backward, into the past.
Building the Tipler time machine
would, of course, be no small under-
taking. To carry passengers, Tipler
says, a cylinder ‘100 kilometers in
diameter and 1,000 kms in length’’

would suffice. It would most likely
have to be out in space. You’d have
to manufacture an ultradense (10'¢
grams per cubic centimeter) substance
to build it out of and it would have
stability problems along its axis.
These difficulties are only engineer-
ing problems, however, the kind of
thing advancing technology is good
at dealing with.

Despite our ingrained prejudice
that time, of all dimensions, is the
only one-way street, the Tipler time
machine is consistent with every
premise of relativity theory ang
current scientific thought.

We reached Dr. Tipler via ap
ordinary telephone at his home ip
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himself.
Above: Tipler’s second attempt. Closer. Turned Nazi Storm Troopers into members of the Women’s Christian Temper-

ance Union. Turned himself into bath house attendant.

Austin, where he speculated about
his machine in a rich Alabama
accent:

I understand that this time machine
can’t take you back to a time before
it was built. Does this mean we can
never visit our favorite historical
eras?

You cannot travel back before the
machine is turned on, because you
need to create the causality-violating
region — this twist in time and
space — in which to travel, and you
cannot travel back before that
region exists. On the other hand,
maybe there is an extraterrestrial
race which has been operating one
of these machines for, say, 100,000
years. So you might be able to visit
Shakespeare by using theirs — if
they’d let you.

Suppose the machine were operating
now. What would you use it for?

I might use it to communicate with
myself about some wonderful
chance I was going to miss, some
lost opportunity. Presumably,
you’d take advice from yourself if
you’d take it from anybody. A
whole breed of people might develop
who had a self-consistent interaction
between their past and future
selves. )

Wouldn’t civilization fall into chaos
with all these future selves com-
municating with the past?

Things would" be different, that’s
for sure. But we could adapt. We’ve
adapted to being able to predict the
weather. Maybe you could send a
warning to “evacuate the Mt. St.
Helens area before the eruption.
Wouldn’t changing the past create
paradoxes?

That’s the problem of self-consisten-
cy. Field equations demand that the

universe be a self-consistent object.
Time travel would change the entire
field equation. How would the
universe conserve its self-consistency?
Perhaps when the machine was
turned on, it would simply wipe
itself out! Rerhaps there are certain
individuals with a certain cast of
mind who want to change the past,
and these individuals with a tiiae-
changing attitude would find
themselves unable to travel in the
machine. There is no global field
equation to cover such instances.
Our mathematics is just not strong
enough at present to deal with these
problems.

Would you like to visit the future?
I’m happy where I am now. I love
to work creatively on ideas of

physics. If I traveled 20,000 years
into the future, my ideas of the_
physical universe would be the

saljoBioyy uyor Asajino)
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Continued from page 11

equivalent of a Stone Age witch
doctor’s — witch doctors don’t get
professorships in American univer-
sities. I’d be a freak in that society.
The best I could do would be to
become a lecturer in the anthropol-
ogy department!

You know, there are other
possible uses for this machine, for
instance, governing a galactic empire.
Say the governing star sends a
message at the speed of light to a
colony star 20,000 light years away.
Well, it would take 20,000 years to
get there and would be well out of
date. With the machine, you could
send the message 20,000 years into
the past at the same time. It could
be used for virtually instantaneous
transmission, like a galactic radio,
making a true galactic society
possible.

What are the prospects for building
this machine?

Not immediate. It could be a
thousand years, maybe more.
What about a small one to transmit
messages if not people?

There is no limit to how small you
can make this machine, so it’s certain-
ly possible. But here again there are
stability problems. If the density of
the material is too great, the
machine would tend to collapse
through a series of smaller and
smaller black holes, radiating away
all its  energy and dissipating the
causality-violating effect.

Having invented a time machine,
what are you working on now?

The structure of singularities. It’s
conceded nowadays that the universe
began in a singularity, expanded
from there, and may at some point
contract again into another singular-
ity — unless, of course, the universe
isn’t closed, is truly infinite, in
which case it will go on expanding
indefinitely. But I think the
universe is closed; I find that a
much more elegant idea. I believe it
will collapse into a final singularity,
and I am trying to study what the
structure of that one will be like. To
me, the original singularity is a fairly
boring or.e; I’'m much more interest-
ed in the final one. Unlike the first,
it’ll have vibrations. >(
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With the release of their magnificent new
album, "BLACK SEA! XTC achieved the kind
of powerful and adventurous maturity which
confirms them as trail blazers for the 80's.

Includes: “Generals And Majors”
“Towers Of London’/“Respectable Street”

A DY)

On RSO/ Virgin 4/}
Records & Tapes

Lunch 12-3
Dinner 7-12:30
Supper 12:30-2:30

145 West Broadway
233 0507

XTC Black Sea

Includes: GENERALS AND MAJORS
TOWERS OF LONDON/RESPECTABLE STREET
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Howard Junker

ol ks hotel clerks demanded Gay Free
“79,”" dom Day as a paid holiday,
%7 settled for Martin Luther King’
ke-&npee, birthday instead.
Fhe ﬂmm Minority militants are not he

only ones who sense that our calen-
d H’W dar needs revision. The old ways of
telling time—and takmg ume off——. o

no longer work. A

;477/39 * In Biblical times the Lord had to
insist that everybody knock off one
pllie ) dayaweek; we now allot less than a
ﬁla{)w quarter of a week’s hours to work '

6 if that. :
ﬁ‘ﬂ% Soon only the elite will have ful]-

D time, identity-providing jobs; the .
Ve underprivileged will be forced to

ist Russia was so far behmd the

Chelete—  amuse themselves for days on end times that the Bol hevik 4 :
Avrired watching esoteric televised sports ; 12
| events, manicuring weeds with laser Donwess
mw\’ha whips, and struggling to maintain Hio 7;47
DG“{ youthful vitality with bouts of ARl
D strenuous, outdoor self-abuse. Bl v a4/,
75;’2 Micro-time is especially under begms and ends, s “‘9
%7 duress. Astronomers have invented into the streets to ¢ ; Xezﬁ‘
?/\\AS forty different ways of telling time,  Likewise, most scho_' \Y {/0»\
gollo | but ’m still struggling with digital.  watching as a major :
Ce 1 miss seeing time pass—on a watch!  uing to hold the Pavlewan principle 4 N7 185
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2726 P4 er in painfully precise integers. So i ) {(;L 0)1\
% "Y't the art of telling time has been lost; Y
Dog V) interpretive creativity is no longer Aq,/ o

needec!. Time has become a literal, holy — to preven ssent to make An ; . S # i)
éf;,'@ numerical tyrant, divorced from sure everybody stops work at the ) o Nt "f/%Vf
discovers © such natural phenomena as the same time and shows up to worship.

Fps 0\‘5 circuit of the sun, Time has forsaken  (or watch parades and Bowl games) , and ay ’W\MOQM
o./'J’\' its analog resemblance to Things- together. Rebels are thus easily body ey 2 minute off for W‘o’( W
fnd W of-This-World; it has become a set  spotted. The concentration of holi- e . o
‘f\v\f (W‘M of pure numbers. ness also gives priests (and police) _Day -/-A¢«7
B | The count-up of the Iranian crisis  the maximum time off, just as it i shet
A has been the most pernicious result  keeps the ceremonies themselves the past. Why do we feel compe Han
) f% of this trend towards strictly linear rare and fresh, If the weekend — to justify good times by invoki Nukaty—

time. It implies the possibility of the greatest achievement of the bygone days and heroes? What 'S @«(
- ‘7 restarting the sequerice whenever an twemigth century — is lengthened they know that we have to reenacz V& V\
7 event is declared significant, This any further, there will be too much  their passage on this earth? ; O’%
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CURRENT EVENTS

ALKING THROUGH Build-

ing 268 at the Jet Propulsion
Laboratory in Pasadena on the day
Voyager passes by Saturn is a little
like visiting this magazine at deadline:
JPL has a few thousand more em-
ployees, and we have no computer
terminals, but the sense of excite-
ﬂ.ment of long work ‘hours finally

11 finally landed at Tranqg:
Basin, Don Heller lef 5 e ,‘

living with his motorcycle in ‘a garage,
when an old friend from JPL urged
h1m to return to the space progx;am—-—

A silver, Saturn-shaped earrmg
glows in Heller’s left earlobe as hg

up, his calm green eyes, slightly en-
larged by thick eyeglasses, have
exactly the same expression of a
man on two simultaneous acid
trips, as he prepares to tell us his
version of the nature of time.

personal lives, as well. He explains:

17

NE OF the most exciting things
about the present day, accord-
ing to Heller, is that all our models
of the universe are up for grabs—not
just in scientific inquiry, but in our

‘““At any time in history, there is a
view of reality that invariably comes
to be at odds with our physical
experience of the universe. The
disparity between that idea and our

mﬁ

Lewis MacAdams

IS News via Saturn From a True Space Cadet

experience becomes so uncomfort-
able that we are finally forced to
change our interpretation, and
things make sense for a while.”’

It is crucial for us to remember,
he says, that our so-called laws of
the universe are only a description—
or, as he puts it, ‘“The map is
not the territory itself. No one
would stick a straw into a blue place
on a map:if they were thirsty, but

_most people are satisfied to think

that the electrons surroundmg the
~ protons and neutrons in an atomic
' pamcle are real, instead of clouds
- of moving energy.””

Time, says Heller, is the hardest
model to crack, the toughest
illusion of them all. *“We are deeply
programmed to: belleve that time is
a river with a past, a present, and a
future,”” he says quietly.
notion that time runs forwards and

stares at his console. When he looks

Sthe
- d paradox, it’s only because we
_ backwards is a common one in
: "-"»“There is no fundamental law of

- just amatter of point o ;
- could craok the time-illsi ,,m,

mathematics. For instance, if you
have a normal equation in high-
school physics for the path of a
body in time, you can extrapolate
backwards in time. But ordinary
mechanics—the laws of moving
bodies—break down in two places:
at the very large, say, solar-system
level; and at the very small, very
high-speed level of the subatomic.”’

Apparently a certain Dr. Feynman
has already drawn a chart to show
the paths of subatomic particles,
with the protons splitting into posi-
trons and electrons. ‘‘Extending
our - high-school physics equation
further,”” says mathematician Heller,
‘it seems that for the positron and
the electron to recombine, the posi-

- tron has to go backwards in time.”’

But isn’t that a paradox?
No, says Vapor Person; or, if it is

havea preconcelved notion of time.

physm ; that _says time must go

‘ e saysi ‘It may just be
that nme is based solely on where’
we’re standing, obﬂserving——-that 1s,
an electron traveling'¢*forward’’ o
a positron traveling “backwa

believes, we ‘could see that eve
thing in all universes i
simultaneously everywh

It doesn’t matter what you
your life, Heller concluded, turning
back to his console to type out more
instructions for man’s most sophis-
ticated machine to date, now leaving
Saturn’s rings behind and heading
out toward Uranus. As long as you
approach it with a single-mindedness
of intent, mathematics, art, dance,
fucking yourself to death. Itdoesn’t
matter, you’ll find the underlying
truth in everything and reach en-
lightenment. @
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WIPPO TOOMLEY, a conscientious objector
in the war between the sexes, dreams the

battle is over, the peace treaty signed.

Searching tor your sole in a forest of legs is
no mean feet, and WET recommends women
in men’s shoes for elegance and comfort on
the path. Men's shoes: FOOTGEAR by
Roger Bowman. Silk Stockings from
MAXFIELD BILEU
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since bréliistoric times,
ill creatures have come to the hot sprin
at Paso Robles secking boclth.

h special thanks to Jim Turrell.
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or thousands of years the natives of North America — bears and Indians — came to roll around in the
“sulphurous muds of the lovely valley between the mountains of the coast and the.Diablo range west of the great San
uin. So impressed with the valley’s pristine beauty were the Franciscan monks making their way north along the
no Real that their reports back to Spain convinced the church hierarchy to found the Mission San Miguel eight

north of what would someday be the town of Paso Robles. \ ~
xt to'the

By the late 1970s a big-hearted Virginian named James Blockb‘u-rr] was running a kind of shanty-spa ne
the Pass of the Oaks — in those days. The trip involved many weary

. mud. It was difficult to get to El Paso de Robles —
& days of stagecoach travel over mountain roads.

Men'ce hvdronathic treatment roomm.‘
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he coming of the Southern Pacific Railroad changed all tha}. By 1892 a magnificent hotel, graced with eight-
foot flreplacés, a marble-and-mosaic “kurhaus,” croquet lawns, specuol billiards rooms for ladies, and ground-floor
chambers for invalids too lame to hobble upstcurs, had been completed According to the Paso Robles Hot Springs
brochure, itsidirector, Mr. D. W. James, was ““a manly man’ whq believed in making people comfortablé&.

By theiearly years of this century, with the oil fields of Kern County pumping out so much black gold that Port
Hartford, forty miles to the west, had becomé the largest oil port in :he world, Paso Robles — located exactly halfway
between Scn Francisco and Los Angeles — had become a major spa. Ten trains stopped there every day. The Chicago
Whne Sox mbde Paso Robles their spring training camp.

But pogio Robles’ glory days were almost past. The old hotel burned to the ground during World War Il; the bath
houses slowly decayed. Why? Who really knows the ways of fashion? Perhaps the miracle drugs that entered our
culture as a result of wartime research made going to a spa seem iaive. By the mid-1960s, the last bath house had
closed. The ;;assenger trains didn’t even stop at Paso Robles anymore.

H




Morro Rock Near Paso Robles Hot Spriﬂﬂ"
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Images The Card of the Month

Mailbox Madness! Once a month enjoy FANTASY, OUTRAGE, and
FUN from Sweet B. Images selected from an international group of
photographers and artists will be mailed to you as they are created.
Fill your mailbox with Sex, Drugs, Rock ‘n’ Roll, and Art for 1981.

Send $8.00 to: Sweet B Images, Inc., 250 West 57th Street, New York, N.Y. 10107. All
orders are payable in U.S. dollars. :
New York residents please add sales tax. '

Name: Date:
Address: :
City/State/Zip Hooszi™ #2000

HAT /89.95

INFLATABLE PLANE /$9.95

%QJHQ% PIN/$4.95

.| At

i
KRRADIO /$22.95

g ... SWEATSHIRT §12.95

BELT/$4.95°%

T-SHIRT /8700

" - & FRISBEE /183.95
I =

Survival Clothing
for the post modern age

Wite 9640 Santa Monica Blvd.

= Beverly Hills/Ca /90210

e Mon—Sat/10:30 am.~7 pm.
: THEHMAL-;,

Gyoogy G o sfglgsr (273) 274-8317




"$$9USN0125U0 J0 saup|d ||o
puoAag WD | PUD SSAUSNOIISUOD
jo supid AseAs uo o ypm

SuQ Wo | :|ars| A1eas uo ||o
YiIM BUQ WD | 'SW BAO| O}
S SIyy |8sIN0A O} pojwodsIp -
Jo uaAs ‘sisyjo aAiss 'Addoy
518440 23D ‘S18Y40 BAO|
ai048u8Y] |ipBY Alsns -
ui Bujpisas suQ ay; wo @

54 SIPTT 1SS0 LVTVTLIBSDLISVEELOGE (L11] 1068 CTI06UA9SVET1068LISVCLLO6DAISPELLION

> aqiof
21yu01SSYGUL03, | SUPIUL GIGMm ‘DGUY L9YIYY Ui g1 iy
2008 0gm s31qaastp Gpa asaqs som 3] *s31Grastp 5079 1542 siqf
40012804 matp 29 uagm [Z61 %t 4329 uoissiu jonjrisds Sipy
‘u0112af1aq jonprads pauswyy upmidy SnqJ aspImouy
sutalp 40 |, ‘s1souS, wupmisy o0v3 lvavgry  ‘Spak
w2495 yxu 241 Surn( ‘lrivgoy wsvg) “Uatso 1afiag
Joq10Uy In0 3235 07 umpip som upmidyy Cjpriuoey
; ‘Cussap jongindgs g siq fo suwmy iy wﬁ.&&
puv u0ipzywas pos) upmisly 2evs uvlvgrg a3y sig fo
S421SO 192f43g 2atf 2g3 Jo 260 puy UVULOM UYPIUULIGOY]
Jusuy up ‘uplvgyg IvIXOp] ot S fy S, uvmidyy
Ut PaunI0 Jua03 SnOUIUWOU v ‘932[j00 Ut pgm ‘CE6T
uy ‘283jj00) uPIIA(] pIpusIIy L310] puy vu00q %i J00gIs
qSig upsLgD) v 01 JUIM LYMIIYY PO [o 1294235 21847
v pup gupf upiisposoz fo som

‘tupi] w1029

uaqof StH

‘sjudand unissod jo U0 SHDM
‘DN JOYoW SO UMOU) JO§D]
‘luna) UDLIOYS UDMISW

.«I_--._ ‘vuocod us ¢ VQ % N.

W Nh..u?.aau ue

SdIHSNOILV 13d

l)34!61!'.ll!lit1l0.|23ll"l'.l13.361.'01234567(‘6‘23‘5‘1!'0|!3l567.

28

Time bears away all things, even our minds. — Virgil
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(This biography and all quotations from Meher Baba: The Path of Love, published in 1976 by Samuel Weiser Inc., New York.)
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Photography by Marek A. Majewsk:

Neutrinos, the elusive
phantoms of particle physics,
were discovered in 1956.
Originally considered to be
massless specks of energy,
useful only in certain
equations to explain energy
loss, neutrinos are turning
out to be slippery little

devils indeed.

Frederick Reines, sixty-two,
recently shocked the heck out
of his colleagues and possibly

overturned our current
definition of the universe by
announcing that neutrinos do
indeed have mass. Not much
mass, certainly; say, about
10,000 times less than an
electron. A river of neutrinos
could — and, in fact, do —
pass through the earth with
no evidence of attenuation.
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Only our concept of time makes it possible for us to speak of the Day of Judgment by that name; in
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1 98 0 wet met performance artist winston tong and his

3.

The earth, it seems, swims in
neutrinos. Dr. Reines
estimates that neutrinos are
distributed throughout the
entire universe, in a ratio of
about 100 neutrinos per cubic
centimeter of space. There
are at least three kinds, or
flavors, of neutrino — those
associated with the electron,
those with the muon, ana
those with the recently
discovered tau particle.
Neutrinos, it was said, are
immutable. A tau particle
neutrino could never be a
neutrino of an electron. Yet,
says, Reines, changing

from one particle into another
is exactly what neutrinos
appear to do.

In his experiment, Reines and
his associates used 268
kilograms of heavy water —
deuterium oxide — as the
neutrino-sensitive medium.
Neutrino-sensitive
instruments sheathed in lead
and cadmium were immersed
in water and connected to

an exterior oscilloscope.

But when the experiment was
concluded, Reines discovered
less than half the neutrinos
he’d anticipated. Where did
they go? Well, Reines
theorizes, they changed
flavors, or oscillated.
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reality it is a summary court in perpetual session. — Franz Kafka
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Once upon a tree | came upon a time. — Theodore Roethke
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partner, video artist bruce geduldig, at cafe trieste in san

According to Reines, it is
now necessary to describe the
neutrino as a superposition
of waves in chocolate, vanilla,
and strawberry, with each
single neutrino changing its
identity continuously as it
moves along its trajectory.
This could be compared to a
person walking down
Wilshire Boulevard turning
consecutively into a bank
building, a bunny rabbit, a
stop sign, then back into a
human being again.

Or maybe into Winston Tong,
the San Francisco-based
performance artist, pictured
here turning from a geisha
girl into a spirit of the dead
with a few stops along the
way while his associate Bruce
Gudaldig sleepwalks slowly by.
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Nothing dies, not even the Present. Time is a tricky thing; and its sister, Space, preserves our voices and our gestures for all eternity.



francisco, california. the pictures that follow are the resuvlte

7,

Well. Until Reines’s
experiment, the Second Law
of Thermodynamics seemed

to point to an ultimate

“‘heat death’’ of the universe,

because the celestial spheres

seemed to lack enough

gravitation to keep them

from hurtling apart. Are the

neutrinos the missing mass

holding the universe together?

If neutrinos do have mass,

their gravitation could reverse

the entropic heat death and

then, when the universe

| collapses in on itself, give us
| % another Big Bang.

The neutrinos may be telling
us, then, that nothing is
random. That when we
discover the pattern, we will
see that everything is
connected with the inexorable
logic of a lawyer’s brief,

that change is ultimate, and
that the narrow paradox we
call time is annihilated.

— John Acoca
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— F. Yates-Brown, Bengal Lancer if time is money, then space must be the bank. — Reverend L
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on may 27, 1922, CINEMA

christopher frank carandini lee

was beorn in londen, england.

from 1941 te ]946

he served in the

british royal air forece. THE |

by Ann Bardach

fter World War Il, Christopher Lee
turned to acting, appearing in his first film in 1949. In
the late fifties he attained stardom in The Curse of
Frankenstein, and over the next ten years he became
something of a fixture in the horror genre, way
outclassing most of the gory potboilers he appeared
in. In person, he's an aristocratic kind of guy — tall,
athletic, intelligent, handsome, not spooky at all. In
this interview with Ann Bardach, he talks about the
war years, which proved an odd sort of inspiration to
his considerable acting talents.

Christopher Lee as Christopher Lee.
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WET THINGS

N BARDACH: Is Lee your real name?
CHRISTOPHER LEE: Yes. We are of Italian origin on my
mother’s side. Lee is my father’s name. He was a profession-
al soldier in the British army and his family came from the
county of Hampshire, a Gypsy area of England. Lee is
derived from the old English word ‘‘leah,’’ meaning forest
or wood, which is, of course, where Gypsies used to live. So
I’m Gypsy on one side and Italian on the other.

Were you raised a Catholic?

Church of England. I was raised — like all boys of my
background and upbringing — in a very traditional way
indeed.

Presumably you attended English public school.

Yes. I took a scholarship at Eton and I took a scholarship
at Wellington, which is an army school. I had a very con-
ventional, traditional, what they call English upper-class
upbringing. Not sheltered, luckily. I had to fend for myself
at a fairly early age. Your comb is dropping out of your hair.
What was the name of your first film?

It was called Corridor of Mirrors. It was made in Paris in
1947, directed by Terrance Young. I had one line.

When was your first prominent role?

I’m not too good at dates, but I would say in 1957 in Charles
Dickens’s A Tale of Two Cities. 1 played the wicked
Marquis, who was later played by Basil Rathbone in the
Ronald Coleman version. Then, of course, we had the
Hammer period — between 1957 and ’70, more or less. I
was never under contract, but I did a lot of movies for them.
Horror movies?

People call them horror movies. Some of them were, and
some of them weren’t.

What was your favorite horror film?

Rasputin, because 1 was able to play a real person, not a
fantasy.

Who directed Rasputin?

Don Sharp. In fact, I finished a movie with him not too
long ago: Bear Island, shot in Alaska with Donald Suther-
land and Vanessa Redgrave and Richard Widmark.

What part did you play?

A Polish scientist.

You were in, was it Dracula or Frankenstein?

Both. I played both and The Mummy, too. A long time
ago.

That places you squarely in the sinister company of Bela
Lugosi, Basil Rathbone, Vincent Price and friends.

A great friend of mine, Taft Schreiber, said something
that I will never forget. He was a very charming, shrewd
and delightful person, and he was the senior executive at
MCA and Universal. He died in 1976 in a dreadful way:
He was given the wrong blood after an operation. He said,
““You know, there have been a’great many British actors in
the film world and many of them have left their mark
playing villainous characters, people like Boris Karloff
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(who was a very dear friend of mine), Basil Rathbone
(whom, alas, I never knew), George Sanders (whom I did
know well and admired enormously), Claude Rains
(whom I didn’t know — he was wonderful) and Conrad
Veidt (anidol of mine who died here young at 49).

And he [Schreiber] said to me, ‘‘You know you’re following
in their footsteps, aren’t you?’’ Nobody could have paid
me a greater compliment. It was very heartwarming that
one man should consider that I represented, in a sense, all
these people. It’s a very humbling thought.

at did you do during the war?
I was in the Intelligence Service during the War. Some of it
I am permitted to discuss; some of it I am not permitted
to discuss. Even now. The Official Secrets Act in Britain is
valid for forty years. That means 1985.

Does that mean you could get tried for treason?

I don’t think it would ever get as far as that. The whole
thing seems a bit ludicrous anyway; in the last couple of
years of the war, I was involved in special operations. After
the war, before I became an actor in 1947, for the two
intervening years, I worked on investigation committees
connected with war crimes.

That means after your stint with the RAF you were chosen
as part of the English delegation of war crimes?

Well, it wasn’t as simple as that. Perhaps it’s better not to
mention this, as it’s slightly unofficial.

Could I clear this with the British Home Office?

No, you couldn’t. They would not have heard of me. People
did not work under their own names.

What name did you work under?

I can’t tell you that. You must understand that there are
things I can’t discuss, I’m not being mysterious.

Were you responsible for bringing in any Nazis?

I helped. So did a lot of others — British, French, American,
Jewish, Russian. Many groups.

Any big-name Nazis? Like Eichman?

No, no, no. Eichman was done by Mossab [Israeli Intel-
ligence], as you know. Mossab is probably the most effective
and efficient intelligence service in the world.,

I would imagine that Mossab and the British Intelligence
are probably the two most admired agencies in that world.
Oh, yes, and probably the most ruthless, too. But that’s
the name of the game, isn’t it? When you come across
words like ‘‘grease him,”” and “‘waste him,” it’s kind of
weird. It’s like *‘terminate with extreme prejudice’’ [the
CIA’s lingo for killing].

Yes, and scary.

It’s like the Department of Dirty Tricks. It’s like the De-
partment of Wet Things, which is the head of the Russian
Execution squad.

How did you become interested in the intelligence business?
It just happened.

Natural curiosity?

There will be more calamities, more death, more despair. Not the slightest indication of a change anywhere. The cancer of time is eating us
away. Our heroes have killed themselves, or are killing themselves. The hero, then, is not Time, but Timelessness. We must getin step, a
lock step, toward the prison of death. There is no escape. The weather will not change. — Henry Miller
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IT'S WAR

Obviously. I had a natural bent for it, and I had the
linguistic ability for it.

What languages do you speak? French and German?

Yes. And Italian. And a bit of Russian and Greek and
Danish and Swedish.

id you know an Englishman named Allan Beasley?
No. I am not permitted to discuss intelligence matters, and
I don’t want to, because the past is the past. Some of it, all
of it, is very vivid in my mind. Some of it comes back to me
from day to day according to what is happening in the
world. But one did not know people by their real names.
You were a cipher — a code name or whatever.

I believe Allan Beasley worked for the English CIA. He
was also a linguist and wrote many travel books.

Oh, that could be the M15, which is military intelligence,
or the M 16, which is civilian intelligence, or SIS, the Special
Intelligence Service.

He was a friend of Kenneth Tynan’s and, according to
Tynan, he committed suicide when his cover was blown.
Oh, well, how do you know he committed suicide?

I see what you mean. That’s a good question.

““How do you know?’’ is a good question. That’s why I’ve
said that these boys don’t play at games. We had nothing
to do with the major war criminals, though. We were after
anybody, anybody who was on a list we were given.

How many people were on the list?
The figures were enormous. There were literally thousands

of people arrested. I think out of that number, only some-
thing like 150 were executed, actually.

Executed where? At Nuremberg?

I had nothing to do with that. The Nuremberg executions
were carried out by an American hangman, a master
sergeant named John Woods of San Antonio, Texas. We
operated wherever we were told to go.

Were you present at any executions?

Yes, quite a few.

Twenty?

More than that.

,'1’ ifty?

More than that.

Hundred?

Not quite.
Did you ever see a war criminal show signs of remorse?

No, none whatsoever. They believed unshakeably, with
total conviction and total sincerity, that they were doing
the right thing. I’ll never forget that. It explains a great deal.
How old were you? '

I was young. Twenty-four. Having been through the war, I
was fairly inured to the bestiality or the cliche of man’s
inhumanity to man. But it wasn’t until I saw those camps
that I had any idea . . .

Which camps did you visit?

I really don’t want to discuss that. Not all of them, of

course. Sometimes two days later, sometimes two, three
weeks after, months. But when we saw the people respons-
ible, we saw what they had done and spoke to them and
interrogated them. You must remember that there were
hundreds of people involved. It was difficult to feel that
they were human beings because you had seen what they
had done. I don’t recollect any remote indication of remorse
right up until the moment of execution.

That must have been some experience for a twenty-four-
year-old English boy.

I wasn’t a boy and I wasn’t all that English.

o you think your ability to characterize evil so well
comes from your close encounters with Nazi hunting
and surveillance?

Oh no.

But in 1946, you were investigating the world’s most evil
men and in 1947, you began to play them in the theater
and films. Did you ever use the specific characteristics of
a war criminal in a part you’ve played in a film?

Oh, yes. The clinical indifference, the emotionlessness,
the cold, callous attitude.

Can you think of specific parts corresponding to specific
people?

Yes, there have been instances, and I’ll tell you exactly
what they are: Rochefort in The Three Musketeers, the
great swordsman of France who had a sardonic sens€ ©
humor although he was a very evil guy; and Scalamandre
the professional assassin in The Man With the Golden Gun:
How about Rasputin?

Now that’s a different thing. Rasputin I based upon what
knowledge I had about him. Of course he was a Vvery:
complex individual. I met his daughter, Maria, around tW°
years ago, before she died. She told me that I was like h€®
father. She had seen the film. A compliment, I suppo5¢
Were you bothered by playing all the bad guys, monsterss
and villains?

Oh no. They are much more fun to play — much mo™
interesting than anybody else. They are usually better
written, with more dimension to the characters. They
wittier. People remember them better.

In the war, were you in a situation where you had t°
kill people?

Oh, I don’t want to get into that really. A man who dfo;zs
bombs kills people. I'd rather not discuss that, 1 do?
really want to give the impression that I was some sort ©
mass murderer because I was in a plane that dropP®
bombs. I was one of 10,000s of people...I was, if you like
to call it, involved in the infliction of death; so were m,lhoﬂ
of people. I was taught to do a lot of unattractive thiP8"’
let’s put it that way. You can call the murder ‘‘licens®
murder’’ or “polmcal murder”’ — it doesn’t excuse it— by
it’s war.
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Time has no divisions to mark its passage, there is never a thunderstorm or blare of trumpets to announce the beginning of a new month

year. Even when a new century begins it is only we mortals who ring bells and fire off pistols. — Thomas Mann
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played
hit-and-run
at some
l.a.-area
high schools.
these teens
told us
what to
look out for

in the
future.

BRIt out of school?
I X;ek o beauty college andbecome

S A _—

[ef\liat are you going| to do when

_a cosngtellele] S
[eMhat's your greatest dream?
V XliIel be a famous model.
Q: What's going to be the worst
thing in the future?

A: The rapture.

Q: The what?

A: That certain time when God
comes and takes his people away.
Q: Do you go to church?

A: Yeah, Mt. Hermon Baptist.

live?

A: Forever. Well, maybe fill about
sixty.

Q: What do you see for fashion in
the eighties?

A: No clothes.

Q: What is the purpose of high
school?

A: To .acquire knowledge.

Q: If the seventies were the Me
Decade, what will we call the
eighties?

A: Universal. | think all the countries
will finally come to a Decision.

Q: Are you afraid of Ronald
Reagan?

A: Yes.

Q: What is it you don't like about
him?

A: His looks. ‘
Q: Who's the best new band in
town?

A: Adrenalin!

vietor
Q: What's your great dream?

A: To become an actor.

Q: Did you hear that Steve
McQueen died this morning?

A: Really?

Q: How do you see the eighties?
A: Drugs will be legalized. There'll
be space drugs.

Q: Huh?

A: Like flying cocaine.
Q: Where do you get flying
cocaine?

A: It just furns up.

Q: Are you getting a good
education?

A: Yes, | am. I'm studying
electronics. ,

Q: What do you see as the future
of television?
A: | just heard that now you can get
your phone calls through the
television. They're called space
phones, | thipk ¢

Q: What de8Tihink'll make you
happy whe li7T1llre thirty-five
years old?
A: A careeglellizlellly expensive car,
maybe a n€Mlelnsion here in [A.
Q: What's ihil- Liriest thing in .
your futuriii
A: If | donfilelielellate from high '
school [ladle[gllalEvously].
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Q: How do you think you're gonna
die?

A: | dunno. Probably just burn out.
Q: What's your favorite thing to do
in this world?

A: Party and surf.

Q: What do you think'll be cool in

leawvemnda

Q: How long do you think you're
going to live?

A: As long as the Lord wants me to.
Q: What are you going to do after
you get out of high school?

A: I'm going to be a secretary.

R A Bou describe the
1980s?

A: My years.

(L CIACLBYCIT) see in the future?

Q: WheE UMY S K UIGT: ) about
high schXlld
A: The NS
Q: Wha gt RLEN - CH R I

veronica

Q: So what are you going to do
when you get out of high school?
A: Commercial art.

Q: Uh, wait, | better get closer
because this tape recorder isn't
working too good. What kind of
commercial art?

A: Advertisements, like my dad.
Q: What future do you see for
America?

A: America is trying to get too high. &
Everybody wants too much. | think —§e8
it's going to end up being a disaster.
Q: How would you describe the

eighties?

A: Berserk. Q: What do yeTECEICERUCR uture
Q: Who do you think will réplace of fashion?

Steve McQueen? A: EverythinclINERGgI RIS me

because the LN TSI MutelaVA more
people.
Q: How abllRau I

A: It will beYelEaglelelex W eliing. It
won't be hard roct &gl BRn=an,
rock will still live on bUilINeS
different concept, more insiac¥
i Q: Who do you think will be the
minds. eighties’ biggest star?

Q: Justione A: Bryan Sparr. He lives out in the
Valley. He's got a Prophet 5, and
he’s an excellent synthesizer player.
He’s about thirty-five and he doesn't

A: Scott Baio!l

in your life?

A: Dancing.

Q: take drugs or anything.

A: Q: And you think he's going to be
Q: i a star?

A: | don't havCRel(=R%=1R e LT . , . A: If he wants to be.

TP LT our society need to [ ™ $ ) . : | Q: What about drugs in the

; eighties?

A: They'll be governmentally
legalized and controlled. Pot will
probably be grown on government
plantations. Drugs’ll be like home
entertainment centers.

Q: How long are you gonna keep
= on surfing?

A: Forever.

Q
be improved¥
A: Women's liberation. Equality. ;
Q: Do you feel that men treat you °
unequally?

A: Yes.

Q: What does that string around
your wrist mean?

A: The other person wearing one of
these is in South Africa, surfing.
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by Lewis MacAdams
on november 11, 1980,

the avther visited his grandmeother
in @ home in placerville, california.
the two talked about her youth.

m y grandmother is ninety-six and living out her last days in a convalescent hospital in Placerville, California, an old
mining town in the foothills of the Sierras, and | went there to see her last week. s long as | can remember, she’'d
insisted | was her special grcméson, that there was a special bond between her and me. She was an artist. Her early life
“was devoted to the theatre in obscure New York productions and touring companies, and to the earliest days of the movie
business. She was in Thomas Edison’s first talking films, but she had two children to raise alone, and so began a long career
‘teaching drama in a girls’ boarding school. After a sixty-year hiatus, she came back to the movies as an old la}jy having her
tongue cut out in a Dallas-made drive-in horror movie called Don’t Look in the Basement in 1975. {ler son, my
father, died a year ago. Her daughter, a retired public health official, came and brought her back to Placerville. It proved
impossible for my aunt to keep her in her house. My grandmother began to how! at night. “Help me. Help me,” my
grandmother cried all night long to God knows who. “inally, my aunt couldn’t handle it any longer and put her in a
so-called convalescent hospital. Convalescence in my dictionary comes from the Greek “’to grow strong.” In our language,
it means a slow return to health, but it didn’t look to me like anybody in that convalescent hospital was going to walk out of
there alive. It looked fo me, in fact, like a privately owned, incorporated-for-profit garbage heap for old people. It made
me curse myself and my culture for living in such a way that | couldn’t even take care of my own grandmother. 17 ehind
the brick facade of the building, on a back street in Placerville, my aunt and | met my grandmother. She was sitting in a
‘wheelchair underneath a press clipping from a local newspaper about her life. In the article, there was a photograph of her
taken around 1910, probably a publicity still. She was a dark-haired, dark-eyed woman in an ersatz buckskin Indian
costume. In her high dark boots with her hands behind her back and breasts thrust forward, she looked proud. Her arms
were alluring and soft. #38y aunt noticed that my grandmother was wearing somebody else’s clothes. She had
apparently misplaced her false teeth and new ones had not been made. My grandmother looked dazed, pulled back into
‘her head. But we were glad to see each other. Shepulled me toward her, and | felt her stiff mustache whiskers against my
cheek for the first time in nearly a year. Kneeling beside her, | noticed that one foot was missing from her wheelchair.
Around the dayroom were a dozen or so women/in wheelchairs of their own. Most of them were sound asleep, snoring
peacefully, though it was ten o’clock in the morning. One woman howled horribly, “NOOOO, NOOOO!’* She screamed
over and over, “NOOOOO NOOOOOO NOOOOOOOOOO! Then a nurse ran in with a little paper cup and some Melaril.
““Here, Mrs. Sands, drink this,” the nurse said firmly, as if she were talking to a little girl. The old woman took the paper cup
‘in her twisted hand and Eoured it in the general direction of her face. The water poured down her cheeks as she

swallowed the pill. sn’t there someplace else we can talk? | asked. The only old man in the room snored in a

wheelchair next to us, his fly open wide. aybe the TV Room?" the nurse replied. I'n the television room, :
loud ‘game shows passed unnoticed across a large screen. Below it, two or three more old ladies slept slumped over in |
their wheelchairs. Maybe in my grandmother’s own room there wouldn’t be as much noise. i1y grandmother shares

her room with two other old ladies. One was asleep. The other sat bolt upright in her wheelchair with horror in her eyes
and watched me wheeling my grandmother in. She pointed her finger at my grandmother and stage-whispered, ‘‘That
‘one’s not right. She’s . . . She’s . . ." The woman searched for the right word. ‘She’s fluffy."’ 0y grandmother no
longer has control of her body. She sits on a piece of foam rubber that gradually soaks up her pee. Her bed is covered with
‘what looks like toam-rubber egg crates. The copy ot Time Magazine on her bedstand is the only sign that anyone still lives

there. They must have to lift her into bed every night. " thought of how when | was little she used to read me to sleep
with the fairy tales of Oscar Wilde.!‘Climb up, little boy,’ said the tree,” | heard her reading to me somewhere in the distant |
‘dark. Where can we find a place where there isn’t any noise in this hospital?”’ | asked a nurse. She suggested we |

try the dining room. The sound of slamming dishes and a buzzing coke machine in the small room made that impossible.
We tried the beauty parlor. A very old woman slept with a smile on her face while a beautician did her hair. Finally we
found an empty bathroom. | set the tape recorder down next to a stainless steel bathtub and we began the interview.
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Time is dead as long as it is being clicked off by little wheels; only when the clock stops does time come to life. — William Faulkner
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Mrs. Rhea MacAdams, or actress Rhea Acton.

Youth.

Me: What's it like to live around all these drugged-out people?

Grandma: Oh, it's very annoying. Very unpleasant. There’s not a soul here who would know what I'm talking about. | can’t
bear it, but | have to. There’s no other avenue open.

Do you think you've been too smart for your own good?

I haven’t been smart. I've been dumb. | had chances to get in with the right group, but | didn't.

Well, what have you learned in your life?

| haven't learned anything. | have lived beyond my own destiny.

Do you think your training as an actress helps you in your life today?

Oh greatly. In every way. The first rule of acting is: “’Speak the speech | pray you, as | pronounced it to you, trippingly on
the tongue. But if you mouth it, as many of our players do, | would as leave the town crier spoke my lines. Nor do you saw
the air too much with your hands thus. But use all gently, for every moment is known and accepted. Good or bad.”” That's
still good advice.

What makes a great actor?

The power to throw your own life to the side and accept the life you're acting for.

Who was the greatest actor of your time?

David Garrick.

What were your favorite parts?

I loved to play Juliet. But she’s so far beyond me now. | don’t have the looks. Well, | can assume the looks, and | can
assume the grace. But it’s not genuine. | would love to play Juliet again.
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How can a thing exist, whereof no part does ever exist? Nothing of fime does ever exist, but instants; and an instant is not even
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Does acting make you more wise about other people?

No, because acting is an assumption. You’re not genuinely coming into another person’s life. You're just capable of
making your voice and diction suit the character. But when | play an old lady, | become an old lady (somehow she makes
her body shrivel up even more). | can play someone a hundred years old (her voice becomes even reedier and more tiny
and phlegm-filled and she looks up at an imaginary shelf): “Oh dear, | can’t get up there and reach it. It's too high for me.
I'll have to stay down here.” That's your old lady.

Now here’s your young, sporty girl (she tosses her head coltishly): ““Well, of all things. He doesn’t know what he’s
talking about. Tell him to go back to school.” .

If | were to play an old woman today, Id tremble all over. I'd be watchful of everything. | would be nervous about
life. But, as it is, | don‘t give a damn.

Yet you still want to go on living. So you do give a damn.

Yes. | still want to hold onto life. Life has some allure. Like holding my daughter’s hand.

So what do you still look forward to?

Love. It's still the predominant emotion.

What things are you afraid of?

Oh, I'm afraid of life. I'm afraid of what life has in store for me. I’'m terribly afraid.

Do you think the mind exists outside the body?

The body follows the mind. You have to begin to realize you’r:e living this life and accept it.
These days, do you ever find yourself slipping into a role unconsciously?

No, | always know when I’'m playing a part. But | only have to close my eyes and say, *‘I'm here, Jenny Jones. What do you
wish to do with me?’* and then live the life that Jenny Jones tells me to.

Was anything aside from acting happy in your life?

No, not at all. Acting has always been the height of my life. But to be able to walk across the stage in a beautiful gown and
do it beautifully requires thought—and emotion. Now my mind is losing its vim. It just feels like it's sinking. As you get
older, you don‘t have the strength to go through three acts of being someone else.

I've had love. I'vé had children and grandchildren, and I’'ve enjoyed the power of being with them. But my life,
aside from acting, has not been very illuminating. Acting has been my sphere, and it’s all still there. | can still play an old
lady or a little girl.

What about time?

Time? Time rolls on. We've got nothing to do about it. There’s nothing new. There’s only the same old question: What shall
1 do? How shall | live?"”

fcould feel both our minds beginning to drift. My aunt began to busy herself with the fresh laundry she’'d brought
from home; the hospital only supplies fresh sheets once a week. | wheeled my grandmother back into the dining room for
a cup of coffee and a piece of bread. Then | went fo find her a wheelchair that at least had two feet, so she wouldn’t have
fo drag her leg down the halls.  ~When | came back, my aunt was feeding my grandmother a chocolate bon-bon. My
grandmother raised her mouth and took it like a faithful dog. *’You have to go?'’ my grandmether said, gripping my hand.-

““Yes,” | answered, holding her tight, “'I've still got to drive 500 miles.” ‘Sl nurse caome up with a paper cup and a
Melaril. "Mrs. MacAdams, it's time for your pill.” - § dont want it,” my grandmother fretted. 'l wont take it.”
$he missed her nine o'clock,” the nurse explained to me patiently. ‘$he must take her pili,”” her own daughter

warned, while | sat through the situation, staring ot the tabletop in impotent rage. ‘y grandmother held the Melaril
under her tongue and smiled at me out of the comer of one eye. “MOTHER,” my aunt insisted, *’| know you haven't
swallowed it. Please.”’ ;'e"mully, my grandmother did and we talked small talk about her great-grandchildren as she
slowly faded and then it was time for me to go. | said good-bye to my aunt, got in the car, drove like a@ madman for several
hours to the highest point | could find in the Sierras, and there | screamed my lungs out into the Pines. @ .
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itself a part of time. Whoever considers these observations, will easily apprehend that time can only be an ideal thing. — Leibniz
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} 1‘ “’e can see, in the distance,
where the snow went,

- Where we will be.

‘ “ The vitality of the moment,

passage,

‘ Assures us

1 There are peaks and shallows
everywhere

Chronic and unframed.

The desolation is bountiful

Such that we might

| Rise to admire the spread paths

Darker than events, more

‘ inscrutable.

! We are brave, but temporary.
l The earth is also temporary, but
| complete.

| Yes. Yes. Go on. Say more.
Where shall we go when we are
old?
Where will we be
When all is non-specific or vast:
That vast rim of intrusions
Vanishing as we overtake it.
Time flies.
Or else we fly and it
vanishes, vastly expired.
| Some, the lesser of us, are

| beguiled, even as
| The prophetic shapes grace
| us with our doom.
62 — Ann Lauterbach
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machine?

_sedentary habits of our civilization
could survive in those societies.

device?
‘i‘he ty;Sewﬂtcz';rf wdin Tmmbettl

remember running around a dining
oom table in our house in Germany

_past our house in his Mercedes,

- neighbors — all high-minded, upper

- a howling mob and even lost control ,j
_of their bodily functioﬂs in some
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. 14 like to visit Renalssance Italy

or Periclean Athens, but Pd have

1o have the right weapons and train-
ing; I don’t think a person with the
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